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“During the early years of my incarceration I recognized that 
challenging myself with new goals was an essential component 
of living through this experience.  Separated from my family 
and friends and familiar surroundings, this new social reality 
would test every part of myself. As a conscious political 
prisoner, one of the challenges I face is to maintain a balance 
between the perspectives that correspond to the demands of 
living in this unnatural setting and my aspirations as a Puerto 
Rican patriot and political being. Although it is an imperfect 
process, with time I learned that the best approach was to 
allow new interests and perspectives to evolve naturally 
and seek out and cultivate skills that promote creative self-
expressions. I have transformed my physical captivity into 
a time for learning, productive accomplishments and moral 
victory.”

Carlos Alberto Torres
Letter to Jorge Félix

“I won’t tell you that it’s easy to be a prisoner. I’ve been locked 
down in the cell for three weeks now. They are giving us 10 
minute baths once a week and cold meals. They bring meals 
in brown paper bags and send items with expiration dates 
dating a year ago. I don’t know if they buy this old food from 
companies or if companies donate it for tax deductions. They 
lock down the prison to save money in food and services and 
as an excuse for guards to earn overtime and justify hiring 
more guards.”
  
“What does it mean to be locked down 24 hours in a cell? 
I spent more than 12 years under similar conditions. They 
were locked-down penitentiaries and this one was supposed 
to be different. Since they opened it they lock us down without 
telling us why.  The idea is to interrupt the prisoner’s routine 
and maintain us in a state of uncertainty. It’s a game played 
by people with stupid and twisted minds, but I keep moving 
forward.”

“I want you to know that it doesn’t matter what the jailers 
do to me or if they lock me in a hole without light and access 
to anything. They will never be able to break my spirit. Every 
day I wake up alive is a blessing.  My obligation is to use all 
the time of that day to do something for our nation’s struggle 
and for a better just world.”

Oscar López Rivera
Letter to Luis E. Martinez Acosta

The exhibit presents a walk-in installation mimicking a 
6’ x 9’ cell space created by Puerto Rican artist Charles 
Juhasz Alvarado. This cell reflects the space that Oscar 
López Rivera and Carlos Alberto Torres have been 
confined to and obligated to share with strangers for 
over 25 years. Like it does with Oscar and Carlos, 
the cell space confines the visitors and provides them 
with an idea of the prison experience. The cell includes 
a recorded message from Carlos Alberto Torres. The 
photograph was taken during its stop at the Mission 
Cultural Center for the Latino Arts in San Francisco. 
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Artistic Freedom:
Beyond the Paradox

      Jorge Félix

“Artistic Freedom” can be interpret-
ed as the right of an artist to choose 
without coercion of media, meth-
ods, form and content. This is true 
in society when an artist and his art-
work does not infringe upon rights 
of choice and expression of others. 
This contradictory relation between 
freedom of expression and self regu-
lation applies also to the curatorial 
and exhibition field.

it is a common misconception that 
the removal of obstructions would 
result in freedom and in an indeter-
minate range of choices available to 
every individual. However, individu-
als exist within an established physi-
cal and social context of interactions. 
Freedom, rather than being a natural 
condition, becomes an achievement 
which occurs only when people in 
society are collectively aware of their 
choices and are able to make selec-
tions that ensure the greatest ben-
efit from their choices. 

Art-making within societal context 
has been in large measure respon-
sible for its own ability to exercise 
freedom. This is because the art 
world has its own means of regu-
lating itself through a self imposed 
system that we know as fine art 
schools, art critics, gallery directors, 
art philosophers, artists, and even 
audiences. All of them try in one way 
or another to advance certain artis-

tic perspectives and either challenge 
or even proscribe others. This self-
regulatory system is nevertheless 
understood and accepted as artistic 
freedom within the art world. 

Threats to the art world occur when 
outsiders infringe upon this self-
regulatory system. Artistic freedom 
is at risk when foreign identities 
and groups impose their regulations 
and value systems, disrupting the 
dynamic relationship between art 
world and society. in order to ensure 
artistic freedom and coexistance, 
the art world and society needs to 
understand the boundaries of each 
institution while entrusting their 
complementary roles.

in order to ensure the maximum 
protection of artistic choices, the 
art world must negotiate the way it 
relates with other segments of so-
ciety without loosing its ability to 
guarantee freedom of expression. 
curatorial work within community 
provides important points of con-
nection between society and the art 
world, while breaking with isolated 
curatorial and museum proposals. 

not enough Space models an exam-
ple of a successful curatorial project 
that ensures artistic freedom. The 
exhibit is conceived with a comple-
mentary approach through the cu-
ratorial understanding of commu-
nity roles and the engagement of its 
assets in the building of the exhibit. 
Here success is not defined by the 
quality and amount of the exhibi-
tory elements but instead by the es-
tablishment of common goals and 
objectives and their execution. 

curatorial community projects like 
not enough Space are more prevalent 
than ever. While this curatorial ap-
proach needs further considerations 
from the art world, more and more 
communities turn to this mode as 
a way to exert their voices and gain 
trust. trusting trends are the first 
step towards the development of 
more curatorial approaches that 
will ensure that the mega establish-
ments respect freedom of artistic 
and community expression.    

Jorge Félix is a visual artist and independent 
curator. He works as program director at the 
Institute of Puerto Rican Arts and Culture in 
Chicago.



tHe NeXt cHAPter
    alejandro Luis Molina

26 years. More than a quarter of a cen-
tury. Likely a longer period of time than 
the age of many of the people who will 
read this catalog. in 2005, carlos Alberto 
torres and in 2006, oscar López rivera 
each realized 25 years in prison. carlos 
was arrested, along with 10 other Puerto 
rican revolutionaries on April 4, 1980 and 
oscar suffered the same indignity almost 
exactly one year later on may 29, 1981.

They were arrested, indicted, tried and 
sentenced in an atmosphere replete with 
judges that implemented the political ob-
jectives of the government, a complicit 
media, and the omnipresent racism of 
North American society. 

26 years. A blink of an eye for a nation. 
Nearly a lifetime for its incarcerated patri-
ots. Puerto rico is a militarily intervened 
nation, since the July 25, 1898 land-
ing and bombardment of Puerto rico by 
16,000 U.s. soldiers led by General Nelson 
A. miles. Far from being in the past, this 
history, more specifically, this trajectory 
of resistance, is what defines the compa-
ñeros’ existence. From the first Puerto ri-
can political prisoners to the Five Puerto 
rican Nationalists — Lolita Lebrón, ir-
ving Flores, rafael cancel miranda, oscar 
collazo and Andrés Figueroa cordero — 
to the Grand Jury resisters of the 70s and 
80s, to the “11 Puerto rican Prisoners of 
War,” as they were first known, their con-
tinued incarceration is a thorn in the side 
of their jailers and a constant reminder 
to us all of the larger problematic reality: 
Puerto rico remains a colony of the U.s.

26 years in prisons across the U.S. From 
cook county Jail to chicago’s metropoli-
tan correctional center to UsP marion to 
AdX Florence to UsP Leavenworth, from 

Alejandro Luis Molina is a member of the Na-
tional Boricua Human Rights Network Coordi-
nating Committee and is coordinating the inter-
national tour of this exhibit.

menard iL state Prison to UsP talladega 
to oxford Fci, oscar and carlos Alberto 
have traveled through the state and 
federal prison system, joining the more 
than 2.1 million people under the juris-
diction of the Us criminal justice sys-
tem. Alongside former black Panthers, 
framed American indian movement 
activists, Plowshares activists, North 
American Anti-imperialists, they were 
two of more than 100 political prisoners 
in a country that purports to be the bas-
tion of “democratic” ideals and values, a 
country where the incarceration rate for 
black men in 2005 was higher than for 
blacks under Apartheid south Africa. 

26 years of organizing. What began as 
a humble effort within our communities 
— in Puerto rico and the Us — started 
to gain momentum as local and national-
ly reknowned individuals struggling for 
self-determination, peace organizations, 
catholic and Protestant denominations, 
ecumenical organizations, labor unions, 
and Puerto rican and Latino elected of-
ficials joined the chorus for their free-
dom. internationally, they were comple-
mented by over 10 Nobel Peace Prize 
winners, revolutionary and fraternal 
organizations from Latin America, the 
caribbean, Africa and europe, as well as 
solidarity organizations from Australia 
and Aotearoa.

Puerto Rico is one of the last classic 
colonies the world. over 25 years have 
passed, and landmarks of oppression 

have fallen, while monuments to free-
dom are being built. However, there has 
been no resolution to the status ques-
tion for the island of Puerto rico. in one 
of the most reactionary periods of gov-
ernance in the U.s. in the last 25 years, 
the Puerto rican people and their allies 
have made it clear — by the successful 
campaigns of excarceration of the po-
litical prisoners and then the driving of 
the Us Navy from Vieques —that we are 
steadfast in our determination to take 
our place among the free countries of 
the world. 

Not Enough Space is a clarion call for 
those of us — activists, family members, 
and supporters — that are not ready to 
let this bulwark of injustice write the fi-
nal chapter to our struggle for self-deter-
mination. This exhibition reflects carlos 
Alberto’s and oscar’s determination to 
confront -head on- this dehumanizing 
process, with all the creativity, passion 
and determination possible. The struggle 
to win their release from prison will be 
full of challenges, barriers and obstacles, 
to be confronted by the single-minded 
resolve and aspirations of a people. 

Let us to it then. As oscar is fond of say-
ing, “For those who dare to struggle, vic-
tory is their reward.”

�



trial by media:
news clippings from the 1980s reflecting the

the Puerto rican Independence movement, 
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repression against
Carlos alberto torres and oscar López rivera

The news clipping collages are put together from actual newspapers published between 1980 to 1987 and found in the archives of 

the Puerto Rican Cultural Center (PRCC) in Chicago. They reflect the government’s propaganda war and lowest form of journalism 

against the Puerto Rican independence movement, the Puerto Rican community of Chicago and the Puerto Rican Cultural Center. 
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The quote above is taken from the Transcript of 
Proceedings in Carlos Alberto’s case, in which Judge 
Thomas R. McMillan sentenced him and other Puerto 
Rican Political Prisoners arrested on April 4, 1980 in 
Evanston, Illinois. Sentencing took place on Wednesday, 
February 18, 1981.

the court: you mentioned George 
Washington, you know if George Wash-
ington had been captured by the Brit-
ish during the american revolution he 
wouldn’t have been put in the peniten-
tiary or jailed; he would have been ex-
ecuted. and that, as a matter a fact, is 
the penalty which should be imposed 
on Count 1 in this case. however, Con-
gress has given me a maximum of 20 
years on which I can sentence you to 
the penitentiary on Count 1, which is 
Seditious Conspiracy, in violation of 
our statute, which is section 2384 of 
title 18. I can sentence you both to 20 
years on Count 1.

tHe seNteNciNG
LA seNteNciA

La cita proviene del acta de proceso judicial de Carlos 
Alberto, en el cual el Juez Thomas R. McMillan 
lo sentencia a él y a otros prisioneros políticos 

puertorriqueños arrestados el 4 de  abril de 1980 en 
Evanston, Illinois. La sentencia se llevó a cabo el miércoles 

18 de febrero del 1981.

la corte: Usted menciona a 
George Washington, pues si 
George Washington hubiese sido 
capturado por los Británicos du-
rante la revolución americana, 
él no hubiera sido encarcelado; el 
hubiera sido ejecutado. y esa es 
la pena que debiera ser impuesta 
en el Cargo 1 de este caso. Pero el 
Congreso me limita a sentenciarlo 
a un máximo de 20 años de cárcel 
en el Cargo 1, el cual es por Con-
spiración Sediciosa, en violación 
a este estatuto, el cual está en la 
sección 2384 del acta 18. yo pu-
edo sentenciarlos a los dos a 20 
años en el Cargo 1…

8
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Lamentablemente muchos desco-
nocen que hay prisioneros políticos 
puertorriqueños en este país. En 
respuesta a esta injusticia y con el 
propósito de fomentar conciencia 
sobre su existencia el Café Teatro 
Batey Urbano y La Red Nacional 
Boricua Pro Derechos Humanos 
montaron una exhibición conceptual 
que simulaba una celda carcelaria que 
incluía cama, inodoro y lavamanos 
para que nuestra comunidad pudiera 
experimentar la realidad diaria que 
enfrentan los prisioneros políticos.  

La respuesta del público fue mixta.  
Algunos miraron a los prisioneros a 
través de la ventana de cristal de la 
galería y leyeron la documentación que 
explicaba la razón del proyecto. Hubo 
quienes expresaron duda al mirar y 
sonreir. Otros caminaban con prisa 
expresando gestos de incredulidad.  A 
través de las 24 horas cada “prisionero” 
leía acerca del movimiento 
independentista puertorriqueño, y 
acerca de los prisioneros políticos 
Oscar López Rivera y  Carlos Alberto 
Torres. Además les escribían cartas. 
“Los prisioneros” voluntarios recibían 
visita de familiares y hasta de algunos 
curiosos de la calle. Del mismo modo, 
varios funcionarios gubernamentales, 
incluyendo a la Representante de 
Estado Cynthia Soto y el Comisionado 
Roberto Maldonado visitaron a los 

prisioneros de paso. El evento tuvo 
cobertura en los periódicos La Raza 
y el “Chicago Tribune” resaltando el 
envolvimiento de nuestros jóvenes en 
los procesos políticos a través de los 
esfuerzos del Batey Urbano.

El tiempo que pasaron los jóvenes en 
la celda le proveyó la oportunidad de 

contemplar su posición en la historia, 
las luchas de los puertorriqueños y su 
posible rol en preservar esta vibrante 
comunidad. El aspecto más interesante 
de esta exhibición es que la misma 
se opone a proyectar una imagen de 
Humboldt Park como comunidad 
en ruinas resaltando la innovación 
artística puertorriqueña. Así es que 
en Paseo Boricua, a través del arte, la 
comunidad y la política pueden hacer 
que los residentes del barrio examinen 
la historia a través de la ventana de una 
galería.

Este artículo es una adaptación de un artículo 
que originalmente apareció en La Voz del Paseo 

Boricua, edición de junio 2006.

25 días por 25 Años:
en pro de la libertad de los presos políticos puertorriqueños
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many in this world do not know that 
there are political prisoners in the 
United states, let alone Puerto rican 
ones. in response to such an injustice 
and in order to foment knowledge 
of their existence and continue the 
call for their freedom in chicago, 
the café teatro batey Urbano and 
the National boricua Human rights 
Network built an art installation, 
a prison cell with a bed, toilet, and 
sink, so that the men, women, and 
children in our community could 
play a part in understanding our 
living history. 
 
The response was mixed from 
everyday pedestrians who gazed 
at the prisoners through the glass 
window of the storefront cell and 
read the written statement that 
explained the project. some looked 
on in awe or with a smile, while other 
disgruntled Humboldt Park residents 
quickly walked past the exhibit with 
raised eyebrows. Through the course 
of their twenty-four hour stay, the 
volunteer prisoners read about 
the Puerto rican independence 
movement, particularly the political 
prisoners oscar López rivera and 
carlos Alberto torres, and were 
asked to write a letter to them. 

several elected officials including 

state representative cynthia 
soto and commissioner roberto 
maldonado visited the “inmates.” The 
cell exhibit was featured in La raza 
and the chicago tribune as part of 
an article highlighting the efforts of 
batey Urbano.

most importantly, the time that they 
spent in the mock jail cell provided 
the opportunity to contemplate their 
position in history, the struggles of 
the Puerto rican people, and their 

possible role in preserving a vibrant 
community. The most interesting 
aspect of the art installation is that 
it counters the image of Humboldt 
Park as blighted, instead presenting 
a picture of Puerto rican artistic 
innovation.

Paseo boricua is a place where art, 
community history, and politics 
can and do intersect, where barrio 
residents can view history through a 
glass window. 

25 days for 25 Years:
For the freedom of Puerto rican Political Prisoners

This article is an adaption of an article that origi-
nally appeared in La Voz del Paseo Boricua, June 
2006.
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Family Album 
Carlos Alberto Torres

1. At Fci oxford, 2005.

2. oak Park-river Forest High school gradu-
ation picture, circa 1970

3. At Fci oxford with 
granddaughter Noemi Alexandra.

4. At museum of science and industry, 
chicago, circa 1960s.

5. in monterrey, mexico, with rev. Angel 
Luis Jaime, childhood friend of

rev. torres, 1966

6. in Guayanilla, Puerto rico with church 
friends, circa 1964

7. Family portrait in chicago, from left to 
right: rev. José Alberto torres “el Viejo”, 

Alejandrina, Norma, Nidza, carlos Alberto, 
sitting: Liza beth, circa 1968

8. With daughter clarissa at 
Fci oxford, circa 1990s

9. rev. torres with wife Alejandrina.

10. At Fci oxford, with rev. torres and 
carlos Alberto’s aunt, maria Antonia 

Fernández, circa 2001

11. At menard correctional center, iL with 
“el Viejo,” Alejandrina and 

Liza beth torres, circa 1982.

12. in Peñuelas, Puerto rico, circa 1964.

13. traveling “La Piquiña” with sisters 
Norma and Nidza, Puerto rico, circa 1966.
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14. rev. torres with his first wife, Norma 
while pregnant with carlos Alberto, circa 
1952.

15. carlos Alberto in first grade, circa 1959.

16. Nidza, carlos Alberto and Norma at Viejo 
and Alejandrina’s wedding, circa 1964.

17. carlos Alberto in boy scout uniform on 
family trip to Washington dc (Pictured also 
are Angel Luis Jaime and wife Hilda), circa 
1963.

18. carlos Alberto with sister, Lisa beth, circa 
1967.

19. Puerto rican political prisoners in Pleas-
anton Fci: stepmother Alejandrina torres, 
Haydee beltrán and ida Luz rodríguez, circa 
1993.

20. With sister Nidza, niece Noemi and rev. 
torres at Fci oxford, circa 1996.

21. carlos Alberto and Haydée beltrán at their 
wedding, circa 1975.

22. carlos Alberto, ida Luz rodríguez and 
oscar López rivera at church camping trip, 
circa 1975.

23. At the University of illinois, circa 1973.

24.  At Fci oxford arts & crafts workshop, 
circa 2005.

25. bbQ’ing “lechón asado” at a church picnic 
at Pleasant Valley camp. circa 1964.

26. carlos Alberto and Haydée at church pic-
nic (Pleasant Valley camp), circa 1975.

27. At Fci talladega, circa 1995.

28. carlos Alberto in boy scout uniform on 
family trip to Washington dc (Pictured also 
are Angel Luis Jaime and wife Hilda), circa 
1963.

11



Family Album 
Oscar López Rivera

1. Graduation picture of oscar and 
sister mercedes, circa 1960.

2. oscar with younger brother José in 
barrio Aibonito, san sebastian, 

Puerto rico, circa 1955.

3. After return from Army, circa 1970.

4. With niece babbie Lugo in 
chicago, circa 1958.

5. in chicago as community organizer, 
with beloved doberman “Jibara.”

6. With sister Zenaida and her husband, 
michael reyes sr., circa 1970.

7. in Vietnam, circa 1965.

8. backyard in chicago, circa 1966. 

9. in dress uniform, almost ready to 
leave Army, circa 1966.

10. At UsP marion, circa 1995.

11. With granddaughter Karina, 
UsP terre Haute 2004.

12. With buddy Fernando in Vietnam, 
circa 1965.

13. on chicago’s division street with 
niece Wanda colón, circa 1965.
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14. oscar at UsP marion, iL, circa 1988.
 
15. oscar with mother mita (Andrea 
López) at UsP Leavenworth, circa 1983.
 
16. Left to right: Josefina rodríguez, 
damian rodríguez (son of former Puerto 
rican political prisoner ida Luz rodrí-
guez), oscar, daughter clarisa López, 
and attorney melinda Power at UsP 
Leavenworth, circa 1982.

17. Left to right: oscar, daughter 
clarisa, niece Wanda colón and grand-
daughter Karina Valentín at UsP terre 
Haute, circa 2000.
 
18. oscar at AdX Florence, circa 1996.
 
19. oscar and Laura ruth Johnson at 
UsP terre Haute, circa 1999.
 
20. oscar at UsP marion, circa 1997
 
21. oscar with nephews damien Nuñez 
and michael colón at UsP terre Haute, 
circa 2001.
 
22. oscar at AdX Florence, circa 1996.
 
23. oscar with sister mercedes at UsP 
Leavenworth, circa 1983.

24. ernesto Gómez (son of ex-Puerto 
rican poltical prisoners Guillermo 
morales and dylcia Págan), clarisa 
López (daughter of oscar) and mercedes 
López (sister of oscar)in cuba for 
conference on Puerto rican political 
prisoners, circa 1996. 
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my name is Karina Valentín López. 
i was born on may 1, 1991, and i 
am the granddaughter of political 
prisoner oscar López rivera and 
former political prisoner carmen 
Valentín. since i was a month old my 
parents would take me to visit my 
respective grandparents in prison. 
my paternal grandmother, carmen 
Valentín, was in the women’s prison 
in dublin, california. The visits there 
took place in the afternoons and 
when i’d get to the visiting room my 
grandmother carmen was already 
waiting for me.  

This visiting room was different from 
my grandfather oscar’s. in dublin i 
could visit with my grandmother 
and go outside to a patio where we 
could play. The patio was one of my 
favorite places because i was able to 
spend time with my grandmother 
carmen and play on the swings. 
Although it was pleasant it wasn’t 
ideal because when the visit was 
over, i had to leave my grandmother 
behind; it was very hard for me to 
walk to the exit door with my father, 
and let go of my grandmother’s hand 
before the guard scolded us.

during the first years that i visited 
my maternal grandfather, it was in 
the federal prison in marion, illinois.  
only two adults and three children 
were permitted there. my mother 
told me she was allowed to bring in 

time. When my grandfather stood 
in front of us, everyone hugged 
him but me. i wasn’t accustomed, 
because during the past seven years 
touching him wasn’t permitted, and 
so i did the only thing i was used to: 
i put my hands in front of him like 
i always did in front of the window 
that separated us. it was my mother 
who told me that now i could touch 
him, and i hugged him. Although 
we could have physical contact with 
him at this prison, hugging was only 

A WiNdoW 
sePArAted Us…

     Karina Valentín López
three pampers and twelve bottles 
of milk. marion was a control Unit, 
and we could only see abuelo oscar, 
we could Not touch him, nor he us. 
For many years a window separated 
us. i used to put my hands on it and 
try and play with my grandfather in 
some way. There were no patio or 
swings in marion, and the guards 
were hostile. Four or five guards 
escorted abuelo oscar. He was 
the only prisoner that was always 
brought out in this way. Then abuelo 
oscar was transferred to the prison 
in Florence, colorado. The visiting 
room there was underground. While 
entering we passed three different 
checkpoints and we noticed, on the 
way, that we were going towards the 
basement. 

The room was cream colored and 
my grandfather’s clothes were the 
same color. i don’t have photos of 
my grandfather from marion or 
Florence. Photos weren’t permitted.  
so our first photo was in 1998, 
when he was transferred to terre 
Haute, indiana, after twelve years in 
prisons with no contact visits. it was 
there that we hugged for the first 
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permitted when you arrived and 
when you left.  

to visit terre Haute you have to 
pass a drug detector called the ion 
scan. The problem is that although 
i am only 14 years old and have 
never been in contact with drugs or 
alcohol, The machine said i tested 
positive two times, and my visits 
with my grandfather were denied. 
For them, a drug can be cat hair 
or a medicine you are taking for 
an illness. The guards themselves 
acknowledge that the machine 
picks up whatever is on clothing, 
and that there is a high incidence 
of potential positive results for 
people who stay in hotels or who 
rent cars. Unfortunately, i always 
go in rented cars, and we often 
stay in hotels. Now, in Puerto rico, 
i take my clothes to a dry cleaner 
and i keep them in plastic until i’m 

going to use them. i bring sheets and 
towels and bills exactly as given at 
the bank. We don’t touch anything 
until the visit.

“…I visit him a few times 
a year and anxiously 
wait for his freedom 
so that he can travel 

and enjoy 
so many things that 
we’ve been denied…”

punish abuelo, but sometimes we 
can’t resist. While i’m with him i 
try to make the four hours with me 
marvelous.

Presently abuelo oscar calls us every 
week, and i try to communicate with 
him frequently by writing. i visit 
him a few times a year and anxiously 
wait for his freedom so that he can 
travel and enjoy so many things that 
we’ve been denied.  

i feel very special because two of my 
grandparents have dedicated their 
lives to my country. Although this is 
something very special, at the same 
time, it has caused us a lot of sorrow 
and suffering. our family’s sacrifices 
have been enormous, but there are 
no regrets because they have been 
for a just cause.

At the terre Haute visits they always 
seat us in the same area in front of 
the guards’ desk and in direct sight 
of all the video cameras in the room. 
my favorite game is UNo, so each 
time i go, i teach him how to play. 
We try not to laugh so they won’t 
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For 26 years, i have been visiting 
my uncle, carlos Alberto torres, in 
prison, and his strength, dedication, 
intelligence and creativity continue 
to inspire me. i admire how he has 
truly known how to live in spite of 
his imprisonment and continue to be 
a strong-spirited human being, one 
who is caring and constantly busy 
challenging his mind. His ability to 
create is exemplified in his artwork.  

i was eight years old when my uncle 
was arrested, along with my aunt 
Haydée.  From that day on my life 
was changed. i started to see the 
world very differently as i learned 
about the United states history of 
control over Puerto rico. i knew that 
Vieques was used as a war games 
training camp and that bombs were 
used even though people lived there. 
i remember the mysterious death of 
Angel rodríguez cristobal during his 
brief imprisonment for resisting the 
military actions in Vieques. i knew 
that my uncle was not the criminal 
portrayed by the media but was in 
prison for defending against the 
injustices done in Puerto rico.

As a child i remember feeling it was 
difficult to share my experiences at 
school and the way i viewed the world. 
our family directly experienced what 
it was like to have a grandmother 
in prison in sensory deprivation, to 
have my uncle put in segregation 
for no reason, and prison visits in 
which we would be reprimanded for 

hugging. i learned that the myth that 
these injustices didn’t occur in the 
Us was just that — a myth. These 
experiences taught me to question 
and not just assume that things are 
the way they appear to be because it 
is the idea that is widely accepted or 
conveyed by the mainstream media.   

Facing constant repression at a young 
age, i also learned to hold in my 
feelings, be strong and not shed a tear 
even though many of our experiences 
were painful, scary and infuriating. 
our family and friends have been 
persecuted, followed and harassed. 
i can vividly recall the sadness and 
tightening of my chest when i saw 
my grandmother in the courtroom 
after her arrest. And to this day it still 
breaks my heart to leave my uncle 
after a visit. even at home, it was 
natural to expect that our telephone 
conversations were tapped. it wasn’t 
easy to be expressive, as it felt like 
our thoughts and feelings were held 
hostage. it wasn’t until adulthood 
that the effects of this repression 
became easier to manage.    

Part of what helped us persevere 
through all of this was the reminder 

that injustice existed and a profound 
sense of hope to try and change this 
oppressive situation. our typical 

evenings and weekends consisted 
of attending meetings, protests, 
leafleting or visiting family in prison. 
over time, we learned to tune out 
the metal detectors, cameras and 
guards watching and listening, and 
automatically tune in with each other 

tWo GeNerAtioNs:
  Memories of a niece

María rejdukowski torres
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and take advantage of each second 
we could share together. 

our family unity grew, much of it 
due to the strength and conviction of 
my grandfather, José Alberto ‘Viejo’ 
torres. i was fortunate to be part of 
many of my grandfather’s visits in 
his later years to see my uncle. Any 
chance he got, he’d be the first one 
in the front seat ready to see his 
son. He’d say, “I’ll go anytime someone 
wants to take me.” When i’d look at 
my grandfather, i would see his pain 
at seeing his son in prison, but i also 
saw and admired his strength and 
resolution to hope.  

Just after my grandfather passed 
away, on the other side of a full, 
noisy, visiting room, my aunts told 
my uncle that his dad was no longer 
physically with us.  

Now two generations in my family 
have grown up with my uncle in 
prison. After many years he got to 
meet his only daughter again, who 
he had last seen before his arrest.  
recently, he was unable to meet his 

second, granddaughter, one-year-old 
who had traveled more than seven 
hours with family, due to a sudden 
lock down at the prison. After two 
years of being in prison, my uncle met 
my younger sister Noemi, and sixteen 
years later had to hear the news of 

her death, due to a drunk driver, over 
the phone. He has met my husband 
as well as my two daughters while in 
prison.

my uncle has missed many of the 
highlights of our life. only weeks ago 
my brother was married, and Uncle 
berti was unable to attend. maybe 
my  six year old daughter conveyed it 
best “i don’t like Uncle berti’s house. 
i wish he’d move to another one 
closer where more people can visit 
and we can do more things together.” 
it is obvious that his continued 
imprisonment is unjust and is due 
to his political convictions. it’s been 
too long for us — his family and for 
his community. it’s time to bring him 
home.

When I’d look at my 
grandfather, I would see 
his pain at seeing his son 
in prison, but I also saw 

and admired his strength 
and resolution to hope.  
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oUr PUerto ricAN 
PrisoNers oF WAr 

    ANd tHeir Art
Juan Sánchez

Juan Sánchez is a professor at the Art Depart-
ment at Hunter College of the City University of 
New York. He has been active in the community 
and the movement to free Puerto Rican political 
prisoners since the early 1970s.

dependentistas. both have declared 
themselves Puerto rican Prison-
ers of War. both are embraced as 
our Puerto rican freedom fighters. 
even though many of our past cap-
tured warriors had their sentence 
commuted and were  released under 
strict and limiting conditions by the 
imperial colonial government some 
years ago, oscar López rivera and 
carlos Alberto torres remain in-
carcerated for twenty-five years in 
maximum security federal peniten-
tiaries with no liberty in sight. but 
it is their creative expressions that 
are reaching out for that luminosity 
from their prison cells.

oscar López rivera’s and carlos 
Alberto torres’ plight in resistance 
evolves around serving time with 
pride, integrity and dignity while 
distilling history, culture, feelings, 
yearnings and points of view with 
their creative imagination.  They 
now concentrate in giving shape to 
materials and images with paint to 
instill a human determination and 
Puerto rican consciousness to cre-
ate visually serious and engaging 

forms of cultural, social and politi-
cal emancipation. Their multitude 
of aesthetic, formal and process 
concerns emanate from a personal 
as well as a communal state of con-
sciousness. Their art became their 
own symbolic, aesthetic and meta-
phorical resistance. From their 
maximum security cells, in solitude 

Art is a multitude of things truly 
beautiful. Art is life affirming, cel-
ebrative and uplifting. Art reveals 
the wonder, the revelation, and the 
joy. Art is a blessing and praise. it is 
spiritual and concrete; an awaken-
ing, strength of character and peace. 
Art seeks truth. Art is a necessity. 
Art is perception and vision. Art is 
about social and political reality. Art 
responds to life. Art and life are in-
separable. Art is always progressive-
ly reaching out for life. Art is life.

Yet it is relatively difficult, if not 
impossible, for someone to feel the 
extent of another’s pleasure or an-
guish. to make a visual statement or 
presentation and provoke a reaction 
or an experience in a profound way 
is the challenge. to envision an ef-
fective degree of spiritual certitude 
from material into visual forms ends 
up dwelling in reach of its own pur-
pose, universe and contradictions. 
As much as the artist tries, there are 
times when art cannot get there. 

but the persistence to reach both 
the external and internal luminous 
vision to give shape and certitude to 
meaning, knowledge, reason, justice 
and free will is the struggle that goes 
beyond art — it is also life. With clay, 
paint, crayons, paper, brushes, can-
vas and other means, the creative 
minds, vision and feelings of two 
individuals, without the pretense 
of being “Artists,” are reaching out 
… for life’s luminosity. both are in-
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mando que los puertorriqueños no 
deben permanecer bajo el ambiguo y 
extranjero dominio control del colo-
nialismo.

Las pinturas, cerámicas y mosaicos de 
oscar y carlos Alberto son parte de 
la totalidad de expresiones políticas, 

sociales y culturales que sobrepasan 
el criterio de lo artesanal, lo estético 
y lo creativo. ellos pretenden estimu-
lar tus sentimientos, tus creencias, 
tus pensamientos y tu percepción 
sobre como debes relacionarte con 
tu entorno y con el mundo. obser-
vas retratos de Albizu campos, Lolita 

Lebrón, Pancho Villa, Frida Kahlo 
y la encantadora niña llamada Lali. 
también observas un temoroso pero 
gracioso vejigante y un hermoso 
paisaje montañoso donde los niñi-
tos juegan entre modestas casitas. 
en estas extraordinarias, aunque hu-
mildes, obras de carlos y oscar apre-

ciamos como repetidamente ilustran 
nuestras vidas, nuestra cultura, re-
cuerdos, historia y nuestra lucha.  
esto es arte que surge por necesidad.  
es arte que tenemos que percibir y 
sentir. es arte que colecciona y re-
organiza con significado fragmen-
tos de la realidad en una totalidad 

presentando la fuerza de los hechos 
contra la desmoralizante injusticia 
del colonialismo. el arte es un auto-
determinado acto de apoderamiento 
y éste a su vez determina la libertad.  

el arte puede ser iluminador cuando 
entra en comunión con un pueblo y 
es poderoso cuando ilumina.  

si nuestra integridad puertorriqueña 
ha de ser libre, entonces con esta in-
tensa iluminosidad debemos deman-
dar la excarcelación incondicional de 
oscar López rivera y carlos Alberto 
torres.

este es arte que 
recoge y reorganiza 

fragmentos de la 
realidad en uno de 
enteras realidades 

trayendo consigo una 
fuerza que enfrenta 

la injusticia 
desmoralizadora 
del colonialismo 

cotidiano.

AfroRican, Juan Sánchez
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as well as under the weather, oscar 
López rivera and carlos Alberto tor-
res continue to assert that Puerto 
ricans should never exist under the 

obscure and foreign subjugation and 
control of colonialism.

The paintings, collages and ceram-
ics by oscar López rivera and car-
los Alberto torres are part of a sum 
in the cultural, social and political 
expression that goes beyond the 
criteria of craft, aesthetic, and cre-
ative accomplishments. They want to 
stimulate you to think, feel, believe 
and perceive in the way we should 
relate to our surroundings and the 

world. You see portraits of Albizu 
campos, Lolita Lebrón, Pancho Villa, 
Frida Kahlo and a delightful little 
girl named Lali. There is this scary 

but funny Vejigante and a beautiful 
hilly landscape occupied by children 
playing around shanty homes among 
other works. You can see in these 
splendid but humble pieces that os-
car López rivera and carlos Alberto 
torres repeatedly bring to bear our 
lives, our culture, memories, sto-
ries…and our struggles. This is the 
art that came out of necessity. This 
is art we need to see and feel. This is 
the art that collects and reorganizes 
fragments of reality into meaningful 

wholes, bringing the force of facts to 
bear against the demoralizing injus-
tice from everyday colonialism. Art 
is a self-determined act of empow-

erment. self-empowerment is what 
determines freedom. Art can be ex-
tremely lucid when in communion 
with a people and is most powerful 
when it illuminates. 

With that intensive luminosity we 
must demand the unconditional re-
lease of oscar López rivera and car-
los Alberto torres if our Puerto rican 
integrity is to be free.

 “This is the art that 
collects and 
reorganizes 

fragments of 
reality into 

meaningful wholes, 
bringing the force of 
facts to bear against 

the demoralizing 
injustice from 

everyday 
colonialism.”AfroRican, Juan Sánchez
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Prison reconfirms the great im-
portance of art in our lives, not 
only to  move the struggle for so-
cial and political change forward, 
but because the profound reflec-
tion and intensification that art 
requires helps us to better un-
derstand the real necessities and 
the true sense of individual and 
collective freedom. Thus, art be-
comes a weapon of symbolic ex-
change.

There is a brutal difference be-
tween “freedom” as a slogan or, 
at most, a psychologically attrac-
tive product of the modern-con-
temporary psyche, and the real 
practice of freedom which is as 
necessary as it is terrible in its 
consequences. There is also a dia-
lectical relationship between the 
conscience of what is necessary 
and the capacity of sacrifice, cour-
age and the decisions required by 
a practice of freedom. Thus, when 
repressive forces take those who 
have mobilized to demand civil, 
political and human rights to 
places of concentrated detention 
to isolate them from their com-
munities to be punished there, of-
ten the practice of freedom trans-
forms into art practice: inventive 
capacity and visionary sensibility, 
but also the ancestral, psycholog-
ical and ontological basic necessi-
ty to make sense of our existence 

PoWer/Art/PrisoN
     elizam escobar
and the struggle for survival, but 
with the highest values of human 
culture. something that begins 
to rescue us from censorship and 
self-censorship, desolation and 
incomprehension, at all levels of 
thought and emotion. something 
that maybe was perceived more 
as an instrument or capricious ac-
tivity than a power of expression 
and source of representations 
that nourish collective life.

Thus, art, in places of privation, 
has the power to liberate us and 
free the experience to share it 
with others far away. images 
which, according to our political, 
religious or cultural beliefs, we 
may or may not agree with, are 
not only freed, but are freed in 
spite of these beliefs, because the 
catharsis of the artistic process is 
not merely a therapy. What the 
work shows can move us, per-
turb, surprise, reaffirm, confuse 
us, etc. but it will always be sig-
nificant that thoughts and emo-
tions travel materialized from a 
space as inhospitable as prison 
and from the experience, in this 
case, of two tireless fighters for 
the independence and the free-

doms of their nation and Puerto 
rican communities in the dias-
pora.

From this perspective, art is a 
power. The efforts to silence and 
defeat our fighters, is an equivo-
cation that repeats itself into ab-
surdity and the power of art will 
show its face in spite of the bars 
and in spite of instrumentalist vi-
sions of art. 

Elizam Escobar is a professor in the Painting Depart-
ment of the School of Fine Arts (Escuela de Artes 
Plásticas) in San Juan, Puerto Rico. An internation-
ally recognized art theorist and artist, he served 19.5 
years in prison from 1980-1999 for his participation 
in the Puerto Rican independence movement.
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From the silent cult of beauty, the artist also 
passes in silence to the reflective love of beau-

ty, and develops no less subjective and even 
more powerful forces in the development of 
practical life: physical sensitivity, intimacy,  

and aesthetic sensitivity, that particular 
form of sensitivity in which much valued 

originality is enjoyed together with 
community and individuality.

eugenio María de hostos

to maría Haydée beltrán 
with respect and gratitude…

oscar López rivera and carlos Alberto 
torres have served 25 years in prison.  
Throughout this long and unjust seclusion, 
the patriots made the decision to use their 
time, consciousness, and will to dedicate 
themselves to some manifestation of art 
with the purpose of leaping the wall of 
daily routine and taking part in life with a 
creative attitude. many of the former po-
litical prisoners did exactly the same thing. 
dylcia Pagán, carmen Valentín, Alicia and 
ida Luz rodríguez, edwin cortés, Alejand-
rina torres, ricardo Jiménez, Adolfo ma-
tos and Luis rosa followed the route of free 
creation as a declaration of combat. Artistic 
tasks made them sprout wings to fly above 
the prison walls and, in that way, living a 
free Puerto rico and demonstrating that 
prison is a form of struggle.

Art has no country, but the artist does. in 
our people’s history, resistance in all its 
faculties and functions, and our persis-
tence in being ourselves have always been 
interwoven. in 1797, José campeche, our 
first great painter, was one of the defend-
ers of the city during the siege by the eng-
lish. campeche understood that volunteer-
ing to defend his own was also a necessary 
art.  

in the 19th century (1854), daniel rivera 
wrote an epic poem to Agüeybana el bra-
vo which was regarded as subversive for 

its sharp criticism of the spanish govern-
ment. The writer from Ponce was judicially 
persecuted and imprisoned for this poetic 
crime. in 1833, Francisco oller left pictori-
al statements of our social and class reality. 
it suffices to list the names of his paintings 
about historical themes, landscapes and 
customs: a Beggar, Unemployed, Lunch for 
the rich, Lunch for the Poor, Colón in Chains, 
The Wake, and others. 

At the beginning of the decade of the turbu-
lent 70’s, one Fourth of July, carlos raquel 
rivera, our creative genius for commu-
nicating images and a benchmark for the 
generations that followed, was clubbed by 
the police. on this occasion, they fractured 
one of his arms. carlos raquel, afflicted 
and immobile from the torturous pain 
that trapped him, told us one day that just 
as the painter searches for his expression 
through daring to break his own creative 
patterns; thought (referring to conscious-
ness) worked its way toward discovering 
the essence of freedom.  

in 1978, another Fourth of July, Pablo 
marcano García and Nydia cuevas took 
over the chilean consulate in san Juan, 
to demand the release of the imprisoned 
Nationalists and denounce the absurdity 
of celebrating in Puerto rico the indepen-
dence of the United states. in prison, mar-
cano García learned to paint from carlos 
irizarry, a renowned Puerto rican plastic 
artist, who had been imprisoned for car-
rying out a work of conceptual art. is art 
so threatening that those who produce it 
must be censored and imprisoned?   

in 1980, another painter, elizam escobar, 
was captured as part of a clandestine move-
ment that struggled for the independence 
of Puerto rico. His work created in prison 
coincided with the process he had under-
gone as a person, artist, and Puerto rican.  

History persists in emphasizing signs. This 
exhibit, not enough Space, is an emblematic 
display of the wisdom and commitment of 
oscar López rivera and carlos Alberto tor-
res. Aesthetics that is useful to dignity. both 
artists used the appropriation of tropical 
colors, red, orange, yellow, the island’s foli-
age green, as a talisman to maintain their 
profoundly caribbean identity.  

some images are deeply moving: oscar’s 
mother, our beloved and remembered 
mita, seated at the sewing machine in 
her home in san sebastián; one of carlos’ 
pieces that seems to be autobiographical, 
where he sees himself crucified. 

in these times, “when the agony of men fills 
our destiny with terror,”  let us celebrate this 
impressive victory of our indomitable peo-
ple, represented by our imprisoned patri-
ots, oscar López rivera and carlos Alberto 
torres. They are warriors of the love of art 
and freedom, irrefutable testimony that 
our political star or destiny is a future to-
ward the indispensable social justice and 
independence of our country.

Brunilda E. García is a member of the Human Rights 
Committee in Puerto Rico, a renowned playwright, 
dramatist, producer, and radio personality. 

Art As A decLArAtioN 
oF combAt

    Brunilda e. García

del culto silencioso de lo bello, el artista 
pasa también en silencio al amor refle-
xivo de lo bello, y educa fuerzas no menos 
subjetivas y aún más poderosas en el de-
senvolvimiento de la vida práctica: la sen-
sibilidad física, la íntima y la sensibilidad 
estética, forma  privativa de sensibilidad 
en que al par se dan gusto la originalidad 
que tanto vale como decir  comunidad e 
individualidad.
eugenio María de hostos. 

A maría Haydée beltrán 
con respeto y gratitud…

se cumplen veinticinco años de en-
carcelamiento de oscar López rivera 
y carlos Alberto torres. durante esta 
injusta reclusión los patriotas tomaron 
la decisión de utilizar su tiempo, con-
ciencia y voluntad a la manifestación 
del arte para saltar el muro de la ruti-
na y concurrir hacia la vida en actitud 
creadora. muchos de los ex-prisioneros 
politicos puertorriqueños han hecho 
lo mismo y tomaron la ruta de la libre 
creación como declaración de combate. 
el quehacer artístico les hizo crecer alas 
para sobrevolar el encierro y asi vivir a 
Puerto rico libre y demostrar que la cár-
cel es una forma de lucha. 

el arte no tiene patria pero el artista sí. 
en nuestra historia de pueblo la resis-
tencia en todos los oficios y facultades 
y la persistencia a ser nosotros mismos 
han estado siempre entreveradas. en 
1797 José campeche, nuestro primer 
pintor, fue defensor ante el asedio de 
los ingleses al comprender que ser vol-
untario a la  defensa de los suyos era un 

arte necesario. en 1854 daniel rivera, 
versó un texto épico a Agüeybana el 
bravo que se consideró subversivo por 
su crítica al gobierno español y fue aco-
sado judicialmente y encarcelado por 
dicho delito poético. Francisco oller 
en 1833 dejó argumentos pictóricos 
de nuestra realidad social y de clases. A 
principios de los setentas carlos raquel 
rivera, genio referente a generaciones 
futuras, fue macaneado por la policía. Le 
fracturaron uno de sus brazos y afligido 
nos dijo que así como el pintor busca su 
expresión por medio del atrevimiento a 
romper patrones creadores, el  pensa-
miento iba descubriendo la esencia a la 
libertad. en 1978 Pablo marcano García 
y Nydia cuevas tomaron el consulado 
de chile en san Juan  para reclamar 
la excarcelación de los nacionalistas y 
denunciar la celebracion de la indepen-
dencia de los estados Unidos en Puerto 
rico. en prisión marcano García apre-
ndió a pintar con carlos irizarry, recon-
ocido artista que había sido encarcelado 
por ejecutar una obra conceptual. ¿tan 
amenazador es el arte que hay que cen-
surar y encarcelar a quien lo produce? 
en 1980 elizam escobar fue capturado 
como parte del movimiento clandes-
tino que luchaba por la independencia 
de Puerto rico. sus obras creadas en 

prisión eran coincidentes al proceso que 
había sido sometido como persona, ar-
tista y puertorriqueño. La historia per-
siste en subrayar signos. 

La exhibición Sin espacio Suficiente, es 
muestra emblemática a la cordura y al 
compromiso de oscar López rivera y 
carlos Alberto torres. Ambos artistas 
utilizan la apropiación de los colores del 
trópico como talismanes para  manten-
er a toda costa su identidad caribeña.                   

Hay imágenes que estremecen: la madre 
de oscar, nuestra recordada mita frente 
a su maquina de coser en su casa en san 
sebastián; una obra de carlos Alberto 
que apunta a ser autobiográfica donde 
se ve a sí mismo crucificado. en estos 
tiempos “cuando la agonía de los hom-
bres llena de terror nuestro destino” 
festejemos esta victoria contundente 
de nuestro indomable pueblo repre-
sentado en nuestros patriotas oscar 
López rivera y carlos Alberto torres. 
ellos son guerreros del amor al arte y 
a la libertad, testimonio irrefutable de 
nuestro destino político que es futuro 
hacia la indispensable justicia social y a 
la independencia de nuestro país.

eL Arte como 
decLArAciÓN de combAte

Brunilda e. García

Brunilda E. Garcia, poeta, dramaturga y productora de 
teatro; es miembro del Comité Pro Derechos Humanos 

de Puerto Rico. 
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Throughout their long years in 
prison, carlos Alberto and oscar, 
like their compañeros released in 
1999, in the thirst for the need to 
express themselves uncensored, 
found such expression through art. 
Never having painted, drawn or 
worked with ceramics before prison, 
they taught themselves the skills, 
and patiently worked to hone them.

in anticipation of the 25th 
anniversaries of their arrest and 
imprisonment, carlos conceived a 
traveling exhibit of his ceramics and 
paintings, and oscar’s paintings and 
drawings, as a way to place the case of 
the Puerto rican political prisoners 

in the public eye. This creative way 
to reach out through the bars speaks 
volumes as to who carlos and oscar 
are, as does their art. Their love of 
Puerto rican culture and history, 
their appreciation for nature, their 
painstaking work, are tangible 
evidence of their commitment.  
Their humility and love of family and 
“pueblo” is seen in the list of who 

owns their work: sisters, daughters, 
and nieces, as well as community 
institutions, particularly chicago’s 
Puerto rican cultural center, 
which they helped to found in the 
mid-1970’s. The “whole” says to us, 
unequivocally, “We are alive and 

kicking,” that even 25 years of prison 
cannot rob us of our culture, cannot 
extinguish our commitment to our 
people and the right of the people 
determine our own destiny, cannot 
deny us our Puerto rican identity.

Jan Susler, an attorney with the People’s Law Office 
in Chicago, has worked with the Puerto Rican Politi-
cal Prisoners and the Independence Movement since 
1980.  She was lead counsel in efforts leading to the 
1999 Presidential commutation, and continues to 
be legal counsel for Carlos Alberto Torres and Oscar 
López Rivera.

ALiVe and KicKiNG
         Jan Susler

San Juan, Puerto rico opening of not enough Space at Casablanca
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“When I paint I feel alive; and when I 
finish a painting it's as if I've reached 
a mountain top. When I give it to who 
it was intended for, it's like giving 
flowers to one's mother. When I began 
to work with ceramics, it was love at 
first sight.” 

Carlos alberto torres 
January 2004

BiOgrAphicAl fAcTS
carlos Alberto Torres

carlos Alberto torres was born in 
Puerto rico on september 19th, 
1952. His family relocated to 
New York and later to chicago. 
He studied at southern illinois 
University and at the University 
of illinois in chicago. during that 
time he became actively involved 
in community struggles for better 
education, improved housing and 
jobs. carlos Alberto also supported 
the movement for Puerto rican 
independence and participated in 
the campaign to free the Puerto 
rican Nationalist prisoners. in 1976 

TiTle: The reSurrecTiOn
Artist: carlos Alberto Torres

Year: �001
Media: oil on canvas

Dimensions: ��” x ��”
collection: united church of christ Archives

note 1
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he was accused of being a member 
of the FALN (Armed Forces for 
National Liberation) which caused 
him to go into clandestinity. in 1980, 
carlos Alberto was arrested and 
charged with seditious conspiracy 
and sentenced to 78 years in state 
and federal prisons. While in jail he 
completed a bachelor’s degree and 
became interested in the visual arts. 
in 1999, inexplicably, carlos Alberto 
did not receive President clinton’s 
offer of sentence commutation, 
which was offered to 11 other Puerto 
rican political prisoners. Throughout 
the years, carlos Alberto has learned 
to express himself through writing, 
painting and ceramics. He is a father 
and grandfather and will complete 
the maximum of his sentence in the 
year 2024.

in his 25 years of imprisonment, 
carlos Alberto has confirmed the 
significance of art as a process for the 
liberation of the human spirit when 
confronted with the most adverse 
situations. All of this is evidenced 
in his art production, which reveals 
his profound human sensibility. The 
creative work of carlos Alberto is a 
proposal of love and solidarity for his 
community and country. The color, 
happiness and optimism reflected 
in his creative work are undeniable 
proof of carlos Alberto’s freedom of 
mind and spirit, despite his physical 
incarceration.

TiTle: VejigAnTe liDDeD jAr #�
Artist: carlos Alberto Torres
Year: �00�
Media: glazed white earthenware
Dimensions: 7.�” x 7.�” x 7.�” 
collection: nidza Torres
note �

TiTle: lAli
Artist: carlos Alberto Torres

Year: �00�
Media: oil on canvas

Dimensions: 16” x �0”
collection: Maria rejdukowski Torres

note �
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ArTiST STATeMenT
carlos Alberto Torres

during the early years of my 
incarceration i recognized that 
challenging myself with new goals 
was an essential component of living 
through this experience. separated 
from my family and friends, from 
familiar surroundings, this new social 
reality would test every part of my make 
up. As a political prisoner and person 
of conscience, one of the challenges 
i would face would be to maintain a 
balance between the perspective that 
corresponds to the demands of living in 
this unnatural setting and an outlook 
that would preserve and best reflect the 
ideas, goals and hopes that i aspire to 
as a Puerto rican patriot and political 
being. Although it is an imperfect 
process, with time i learned that the 
best approach for me was to allow new 
interests and perspectives to evolve 
naturally and seek out and cultivate 
skills that would permit creative 
self-expression. i would transform 
my physical captivity into a time for 
learning, productive accomplishments 
and moral victory.

The reality of incarceration most often 
includes the transfer from one prison to 
another. No two prisons are identical. 
The pace and conditions of life, the 
availability of resources and services, 
vary from place to place. on arriving 
here [Fci oxford] i discovered that 
there was a well organized art program, 
and that under the rubric “hobbycraft,” 
facilities existed for painting, pottery/
ceramics and leatherwork. The program 
was supervised by an elderly artist 

TiTle: Self-pOrTrAiT wiTh hiBiScuS
AnD cAnArY flOwerS

Artist: carlos Alberto Torres
Year: �001

Media: glazed white earthenware
Dimensions: 1�” x 1�” x �”

collection: nidza Torres
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couple. However, because the program 
was mostly treated as a recreational 
activity, teaching by either of the 
couple was very limited. in most cases, 
another prisoner in the program would 
help a beginner get started. one could 
either sink or swim based on one's 
personal ingenuity and creative will. 
my first choice was painting.  

it does not require much experience 
to recognize the narrative potential 
of painting. it can be storytelling by 
different means. The symbolic potency 
of visual images is no less powerful 
then the spoken work or written word. 
These essential characteristics i found 
compelling. 

For several years i painted with acrylic 
paints. Acrylics dry very fast and 
generally provide a wide range of bright 
colors. As a novice this served me 
well. i wanted to paint fast and often, 
choosing themes from Puerto rican 
life and history. As i moved towards 
portraits and more refined portrayals 
of human form, using acrylic paints 
remained a great challenge. eventually, 
i moved into oil paints, and although 
this was like starting all over again, its 
unique qualities were very appealing.

There is a physicality to working with 
clay that i liked very much and that 
was absent in painting. When i began 
to work in clay, as with painting, the 
process was mostly autodidactic. A 
spirit of cooperation is generally an 
alien notion in prison; the nature of 
the experience leads many towards 
self-centeredness, suspicion and 
drastic individualism. Although the art 
program was no exception, this would 

TiTle: KinDreD SOulS
Artist: carlos Alberto Torres
Year: �00�
Media: glazed white earthenware
Dimensions: 9” x 8” x 9”
collection: nidza Torres

TiTle: The MuSe’S DreAM
Artist: carlos Alberto Torres

Year: �00�
Media: glazed red earthenware

Dimensions: 7” x 8” x 7”
collection: Museo de la 

Masacre de ponce
note �
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change somewhat with time. in order 
to get started, i viewed several pottery 
videos, read books on the subject, and 
subscribed to a ceramics magazine. 
When possible i was assisted by another 
prisoner and local artist who took over 
the supervision of the program when 
the elderly couple retired. When he 
in turn left, the pottery program’s 
teaching responsibility fell mostly to 
another prisoner. 

i initially treated pottery decoration as 
if it was an extension of painting, as 
though the fired clay was simply another 
surface to paint on. i abandoned this 
mechanistic approach as i developed 
and acquired experience. Nevertheless, 
my experience with paints left a mark 
and continues to influence my approach 
to a piece. my strong interest in natural 
history, archeology, and the history 
and life of Puerto rico also influences 
the subjects i choose when developing 
a piece. i employ recognizable symbols 
for some of the pieces and in particular 
when making the vejigante mask. 

No man is an island; i am no exception. 
i would like to thank my family and 
everyone who has contributed so 
much to organizing this art exhibition. 
Without their effort, it would have 
remained only an idea. Thank you.

Write to 
carlos alberto torres

carlos Alberto torres, 88976-024
Fci oxford, P.o. box 1000, 

oxford, Wi  53952

TiTle: friDA
Artist: carlos Alberto Torres
Year: 1998
Media: acrylic over canvas
Dimensions: �1” x �1”
collection: Maria rejdukowski Torres
note �

TiTle: The BOMBA DAncerS
Artist: carlos Alberto Torres

Year: �00�
Media: glazed stoneware
Dimensions: 8” x 8” x 9”

collection: noemilda Vélez Mass
note 6
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TiTle: lillieS Of The VAlleY
Artist: carlos Alberto Torres
Year: �00�
Media: glazed stoneware
Dimensions: 1�” x �” x 1�”
collection: nidza Torres

TiTle: ruSTic flOwerpOT
Artist: carlos Alberto Torres

Year: �00�
Media: leather, wicker and 

sodium bicarbonate on stoneware 
Dimensions: 1�” x 10” x 1�”

collection: josé A. Torres (el Viejo)

TiTle: BOMBA DAncer
Artist: carlos Alberto Torres

Year: �00�
Media: glazed stoneware

Dimensions: 1�” x 1�” x �”
collection: nidza Torres

TiTle: VejigAnTe liDDeD jAr #�
Artist: carlos Alberto Torres
Year: �00�
Media: glazed white earthenware
Dimensions: 6” x 7” x 6”
collection: nidza Torres
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TiTle: VejigAnTe liDDeD jAr #�
Artist: carlos Alberto Torres
Year: �00�
Media: glazed white earthenware
Dimensions: 7” x 7” x 7” 
collection: nidza Torres TiTle: funerArY urn fOr 

MY fATher’S ASheS
Artist: carlos Alberto Torres

Year: �00�
Media: glazed earthenware

Dimensions: 8” x 7”
collection: Alejandrina Torres

TiTle: iriSeS
Artist: carlos Alberto Torres

Year: �00�
Media: wicker and 

glazed white earthenware
Dimensions: 10” x 6” x 10” 

collection: nidza Torres
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TiTle: VejigAnTe MASK #1
Artist: carlos Alberto Torres

Year: �00�
Media: glazed white earthenware

Dimensions: 16” x 16” x 8” 
collection: nidza Torres

“images of “vejigantes” (a traditional 
carnival character from puerto rico) and 

“bomba dancers” (a traditional afro-
caribbean dance from puerto rico) are 

frequently in my work. i reflect what i am, 
my puerto rican traditions, my nation. 

My work is an extension of my voice that 
reaches beyond the prison bars.”

�0



TiTle: cOcKfighT
Artist: carlos Alberto Torres

Year: �006
Media: glazed earthenware
Dimensions: 1�” x 1�” x �”

collection: Torres family

TiTle: VejigAnTe liDDeD jAr #1
Artist: carlos Alberto Torres
Year: �00�
Media: glazed white earthenware
Dimensions: 6” x 7” x 6”
collection: nidza Torres

TiTle: plAinTAin AnD leAf SerVing TrAY
Artist: carlos Alberto Torres

Year: �006
Media: glazed white earthenware

Dimensions: �1” x 8” x �”
collection: Torres family

�1



TiTle: VejigAnTe MASK #�
Artist: carlos Alberto Torres

Year: �00�
Media: glazed white earthenware

Dimensions: 16” x 16” x 8” 
collection: nidza Torres
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TiTle: “VejigAnTe A lA BOllA”
Artist: carlos Alberto Torres
Year: �006
Media: glazed white earthenware
Dimensions: ��” x ��” x 1�”
collection: nidza Torres

��



BiOgrAphicAl fAcTS
Oscar lópez rivera

oscar was born January 6, 1943 in 
san sebastián, Puerto rico and moved 
to chicago at age 14. drafted into 
the U.s. army to fight in Vietnam, he 
received the bronze star. returning to 
chicago, he began to internalize the 
problems of racism and discrimination 
confronted by minorities and joined 
in struggles to improve the quality 
of life in our communities, including 
organizing and founding educational 
and cultural institutions. He soon 
understood that self-determination 
and independence were the road to 
freedom, and his commitment led 
him to clandestinity in 1976.

in 1981 he was arrested and accused of 
seditious conspiracy and membership 
in the Armed Forces of National 
Liberation (FALN). serving a sentence 
of 70 years, he spent 12 years in total 
isolation. Through his writings and 
his art work, oscar has strengthened 
his ties to the community and the 
independence movement. He has 
maintained his dignity and integrity 
in the face of difficult conditions 

TiTle: MiTA’S Sewing MAchine
AnD MY BelOVeD jiBArA
Artist: Oscar lópez rivera
Year: unknown
Media: color pencil and pastel on paper
Dimensions: 17” x �1”
collection: wanda colón
note 8

TiTle: “el cOMAnDAnTe” 
 cOrreTjer
Artist: Oscar lópez rivera
Year: unknown
Media: color pencil and 
pastels on canvas
Dimensions: 1�” x 1�”
collection: evelyn rodríguez
note 7
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which were calculated to break his 
spirit.

in 1999, president bill clinton 
offered to commute his sentence if 
he agreed to serve an additional ten 
years of prison. He refused, and will 
not be released until 2027. He has 
already served 26 long years. He 
is the father of clarisa López and 
grandfather of Karina.

ArTiST STATeMenT
Oscar lópez rivera

When i decided to start painting i 
was not thinking of art as much as i 
was thinking of the effects sensory 
deprivation would have on me after 
a prolonged stay at UsP marion. i 
realized i needed to use colors in order 
to counter the effects of being locked 
down in a 6’ by 9’ cell, 23 hours per 
day, without access to fresh air, natural 
light and the colors found in nature. 
only once a week was i allowed to go 
to the yard for a period of two hours, 
and see a bit of nature’s wonders.

in the summer of 1990, after i 
realized the jailers had no intention of 
transferring me out of marion, i talked 
with a prisoner who had previously 
offered to teach me how to paint. 
He responded very positively to my 
request, and helped me make out the 
order to purchase the basic materials i 
needed to start painting. The very first 
day i was given the materials and after 
the prisoner had given the first lesson, 
the jailers transferred him to another 
unit. The move was a surprise to us 
both.

TiTle: “DOñA iSABel: 
The unreDeeMeD hOMelAnD”
Artist: Oscar lópez rivera
Year: unknown
Media: color pencil and pastel on paper
Dimensions: ��” x 17”
collection: wanda colón
note 9

TiTle: The Deer
Artist: Oscar lópez rivera
Year:  unknown
Media: pastel on paper
Dimensions: 1�.�” x 17.�”
collection: lourdes lugo
note 10
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i had the painting materials, but did 
not know what to do with it. i took it as 
a challenge and started practicing on a 
daily basis, reading all the art material 
i could get my hands on and watching 
any how-to-paint program offered on 
tV.

eleven months after i had started this 
routine, the jailers declared the use of 
paints to be contraband and i was forced 
to send the materials i had home. From 
that moment on, we could only use 
coloring pencils and pastels. i began to 
use pastels, and for the next eight years 
it was the only medium i used.

in 1998, i was transferred to UsP terre 
Haute. i was excited thinking i was going 
to be able to experiment with oil paints, 
and that i was going to be allowed to 
paint without any hassles. but when i 
tried to buy oil paints, i was told i could 
not have access to any medium needed 
for oil painting. Later on i found out 
that at least six prisoners were being 
allowed to paint with oils.

i started painting with acrylics. The 
only place i could paint was in the cell 
– a 6’ by 9’ space i had to share with 
another prisoner. No sooner had i 
started painting when the harassment 
by some jailers began. during the six 
years i have been here, i am the only 
prisoner whose painting materials have 
been confiscated twice. The last time 
the paints were placed in an unheated 
area and when they were given back to 
me mostly all had been damaged. so 
besides experiencing the harassment 
and not being able to paint for months, 
i also had to deal with the extra expense. 
Paints are not very cheap.

TiTle: cOMrADe AnD BrOTher
Artist: Oscar lópez rivera
Year: unknown
Media: mixed media on canvas
Dimensions: 17” x ��”
collection: puerto rican cultural center
note 11

TiTle: VenDOrS
Artist: Oscar lópez rivera
Year: unknown
Media: color pencil and pastel on paper
Dimensions: 19” x 1�”
collection: evelyn rodríguez

�6



during the fourteen years i have been 
painting i have learned to appreciate 
and respect art. during the years i spent 
in marion and AdX, painting helped me 
to relax and transcend the hostile and 
dehumanizing environment of the walls 
and the razor wire. it also helped me to 
look at the world differently and to pay 
attention to things i took for granted 
before, for example, finding a green 
blade of grass in the winter or spotting 
butterflies, grasshoppers or a deer in 
the spring or summer. And for the short 
moment i could spend watching them, 
trying to figure out their forms, colors 
and tones. The challenge was to make 
those things part of whatever i was 
painting.

i do not consider myself an artist. The 
only art class i have taken was in high 
school. The art teacher required the 
students paint with watercolors. but 
i did not have the money to buy the 
paints. i did the work with charcoal and 
some of the students liked what i did. 
but the teacher was not satisfied, and 
suggested i not take the class the next 
semester. At the moment i thought art 
was something only people who could 
afford it did. it was like tennis — a game 
that only the privileged played. Prison 
has taught me different. Unfortunately, 
when i was 14 years old i did not have 
the experience i had when i came to 
prison.

Write to 
oscar lÓpeZ riVera

oscar López rivera, 87651-024
P.o. box 12015, terre Haute, iN 

47801

TiTle: KATrinA’S DOMe
Artist: Oscar lópez rivera

Year: �006
Media: acrylic on canvas

Dimensions: �0” x ��”
collection: prcc collection

TiTle: clAriSA
Artist: Oscar lópez rivera
Year: �00�
Media: graphite on paper
Dimensions: 18” x 1�”
collection: clarisa lópez
note 1�
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TiTle: friDA cOn lOurDeS
Artist: Oscar lópez rivera
Year: unknown
Media: pastel, color pencil on canson paper
Dimensions: 18” x ��”
collection: lourdes lugo

TiTle: The reAl piTirre
Artist: Oscar lópez rivera
Year: unknown
Media: acrylic on canvas
Dimensions: 17” x ��”
collection: puerto rican cultural center

TiTle: gringO’S neMeSiS
Artist: Oscar lópez rivera

Year: �001
Media: acrylic on canvas

Dimensions: 18” x ��”
collection: puerto rican cultural center

�8



TiTle: TriBuTe TO SAfiYAh
Artist: Oscar lópez rivera
Year: �00�
Media: acrylic on canvas
Dimensions: 18” x 18”
collection: puerto rican cultural center
note 1�

TiTle: cOMMAnDer filiBerTO
Artist: Oscar lópez rivera

Year: �00�
Media: pastel on paper
Dimensions: 19” x 16”

collection: puerto rican cultural center
note 1�

TiTle: STill life: flOwerS
Artist: Oscar lópez rivera
Year: unknown
Media: pastel on paper
Dimensions: 1�” x 1�”
collection: puerto rican cultural center

�9



TiTle: juliA De BurgOS
Artist: Oscar lópez rivera
Year: unknown
Media: color pencil and pastel on paper
Dimensions: 1�” x 18”
collection: puerto rican cultural center
note 16

TiTle: KenepA (sic) girl
Artist: Oscar lópez rivera

Year: �00�
Media: acrylic on canvas

Dimensions: 18” x ��”
collection: puerto rican cultural center

note 1�

�0



TiTle: STill life wiTh MAngOeS
Artist: Oscar lópez rivera
Year: �00�
Media: acrylic on canvas board
Dimensions: ��” x 18”
collection: puerto rican cultural center

�1



TiTle: clArY
Artist: Oscar lópez rivera
Year: �00�
Media: acrylic on canvas
Dimensions: ��” x 18”
collection: clarisa lugo
note 17

TiTle: KArinA
Artist: Oscar lópez rivera

Year: �00�
Media: acrylic on canvas

Dimensions: 18” x ��”
collection: clarisa lópez

note 19

TiTle: YeSTerDAY’S puerTO ricO
Artist: Oscar lópez rivera

Year: unknown
Media: acrylic on canvas board

Dimensions: ��” x 18”
collection: puerto rican cultural center

note 18
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TiTle: zenAiDA & grAnDSOnS
Artist: Oscar lópez rivera
Year: �006
Media: acrylic on canvas
Dimensions: ��” x 18”
collection: zenaida lópez
note �0

TiTle: SnOwcOne VenDOr
Artist: Oscar lópez rivera
Year: unknown
Media: pastel on paper
Dimensions: ��” x 18”
collection: puerto rican 
cultural center

TiTle: winnie MAnDelA: nOMzAnSi nYeMBe
Artist: Oscar lópez rivera

Year: �006
Media: acrylic on canvas

Dimensions: 1�” x 16”
collection: puerto rican cultural center
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TiTle: che gueVArA
Artist: Oscar lópez rivera
Year: �006
Media: acrylic on canvas
Dimensions: 18” x ��”
collection: puerto rican cultural center
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NOT ENOUGH SPACE
Calendar of Exhibition 

(as of September 2006)

April 2005: Chicago, Illinois
La Galeria Que No Era

Special Guests: Rafael Cancel Miranda 
& Elizam Escobar 

May 2005: Champaign, Illinois
Library at University of Illinois at 

Urbana-Champaign

September 2005: Philadelphia, Pennsylvania
Taller Puertorriqueño

Special Guest: Alicia Rodríguez, 

October 2005: Bethlehem, Pennsylvania
Northampton Community College

November 2005: Viejo San Juan, Puerto Rico
Casablanca-Institute of Puerto Rican Culture

December 2005: Ponce, Puerto Rico 
Centro Cultural Carmen Solá de Pereira-

Institute of Puerto Rican Culture

January 2006: Mayagüez, Puerto Rico
Casa Grande

February 2005: Boston, Massachusetts
Casa de la Cultura

March 2006: Los Angeles, California
Self-Help Graphics & Art

Special Guest: Elizam Escobar, 

May 2006: San Francisco, California
Mission Cultural Center for Latino Arts

Special Guest: José E. López

July 2006: Morelia, Michoacan, México
Palacio Clavijero

Special Guest: Elizam Escobar

September 2006: New York City, New York
Taller Boricua at the

Julia de Burgos Cultural Center

November 2006: Cleveland, Ohio
Cleveland Community College

 December 22 to January 13, 2007
Vieques, Puerto Rico

Museo Conde de Mirasol

Credits
Not Enough Space is a traveling exhibit  
project presented by the National Boricua 
Human Rights Network (NBHRN) with the 
financial support of hundreds of community 
organizations and individuals, in partner-
ship with the Cable Access Network TV of 
Chicago.

Curator and exhibit design:
Jorge Félix (felixjorge@msn.com)

Exhibition tour coordinator:
Alejandro Luis Molina 
(alejandrom@boricuahumanrights.org)

Translations and Proofreading:
Juán Segarra Palmer, Gloria Alonzo,  
Madeline Troche-Rodríguez, Norma Torres.

Photography:
All artwork photography by Scott Braley 
(scottb@igc.org) except “Karina” on page 42 
by John Colón (johncolon2000@yahoo.com).

Graphic design:
Jorge Félix and Alejandro Luis Molina.

Research and archive material:
Puerto Rican Cultural Center Archives,  
Roberto López, David Thibault Muñoz, Jan 
Susler, Alejandrina Torres, Nidza Torres, 
Norma Torres.

2006 Catalogue Editorial Board:
Jorge Félix, José E. López, Alejandro Luis 
Molina, Jan Susler, Norma Torres.

Coordinator of exhibition in Puerto Rico
Edwin Cortés (libertad44@choicecable.net)

This exhibit is made possible thanks to the 
loan of artwork by: 
United Church of Christ, Wanda Colón, 
Clarisa López, José E. López, Zenaida López, 
Clarisa Lugo, Lourdes Lugo, Evelyn and Jo-
sefina (Fifo) Rodríguez, Noemilda Vélez 
Mass, Alejandrina Torres, Clarissa Enid Tor-
res, Maria Rejdukowski Torres, Nidza Tor-
res, Museo de la Masacre de Ponce, Puerto 
Rican Cultural Center.

January  19 to February 3, 2007
Culebra, Puerto Rico
Hostal Casa Culebra

February 9 to 24, 2007
Adjuntas, Puerto Rico

Casa Pueblo

March 3 to 24, 2007
Ciales, Puerto Rico

Casa Corretjer

March 30 to April 21, 2007 
Morovis, Puerto Rico

Centro Cultural

April 27 to May 19, 2007 
Aibonito, Puerto Rico

Casa Cultural

May 25 to June 16, 2007 
Aguas Buenas, Puerto Rico

Casa Cultura

June 22 to July 14, 2007 
San Sebastian, Puerto Rico

Centro Cultural

July 20 to August 4, 2007 
San German, Puerto Rico
Museo Ramírez Arellano

September of 2007: México D.F., México

November of 2007: Caracas, Venezuela

2008: 
Venezuela, Cuba, Argentina

Santa Barbara, California
Milwaukee, Wisconsin

Orlando, Florida

For more information:
www.boricuahumanrights.org

www.presospoliticospuertorriquenos.org
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1. carlos expresses: “While in prison at Fci oxford, 
the United church of christ commissioned a 
painting of the crucifixion of christ. i chose not 
to paint an execution. i think physical death is 
certainly every person’s ultimate fate. death is 
a fact of life common to us all-yet always tragic. 
The sacrifice and struggle for justice, redeems our 
valor, suffering and death. it resurrects and gives 
new life to possibility for justice, which is our hope 
and dream.”

2. “images of “vejigantes” (a traditional carnival 
character from Puerto rico) are frequent in 
my work. i reflect what i am, my Puerto rican 
traditions, and my nation. my work is an extension 
of my voice that reaches beyond the prison bars.”

3. “Lali, my grandniece who is six years old now 
(2006), only knows me from visits to the prison. i 
painted her using bright colors. i’ve often thought 
that is a compensation for the dark grays, black 
and white that we are obligated to live with in 
prison.”

4. “This piece was dedicated to the poet, patriot 
and dancer of bomba and plena Angela maría 
dávila shortly before her death. Her long loose 
tight curly hair and her brightly colored skirt often 
characterized Angela when she danced.”

5. “Frida Kahlo’s suffering never defeated her 
artistic will or her political perseverance. i am 
reminded that similar thorns of suffering bind our 
past to our present in Latin American’s entire long 
struggle for political and economic independence, 
and social justice.”

6. “images of “bomba” dancers (an Afro-Puerto 
rican music and dance) are frequent in my work. i 
reflect what i am, my Puerto rican traditions, and 
my nation. my work is an extension of my voice 
that reaches beyond the prison bars.”

7. Juan Antonio corretjer, National Poet of 
Puerto rico and founder of the Puerto rican 
socialist League, grand jury resister and Puerto 
rican political prisoner. one of the major political 
theorists of Puerto rico in the 20th century.

8. oscar López rivera expresses: “When i was a kid 
i took everything literally. sometimes my parents 

didn’t want children to be present or to talk when 
visitors came during adult conversations. They 
would tell us a traditional Puerto rican saying, “los 
niños hablan cuando las gallinas mean” (children 
speak when chickens pee). so i started chasing 
chickens until i saw one peeing. i ran to “mita” my 
mother, and told her what i had seen and forced 
her to accompany me to the spot. i showed it to 
her. she laughed and told my father the story and 
he also laughed. but they didn’t change the rules. 
one thing i was certain of was that i had seen a 
chicken peeing.”

9. dona isabel rosado is a Nationalist leader, 
who served more than a decade in prison for her 
defense of Pedro Albizu campos when his home 
was attacked in1954. teacher and life-long activist. 
Participated actively in the struggle against the Us 
Navy in Vieques.

10. “isolation from nature and human contact can 
break a man’s spirit. After a long period in complete 
isolation i remember being transferred from that 
prison. There was a brief moment when i was 
able to step outside to the vehicle and remember 
catching a glimpse of something moving at the 
distance, a deer. That image stayed with me for the 
longest time.”
 

11. Portrait of oscar’s brother José e. López, 
community activist, spokesperson for the Puerto 
rican independence movement, professor at the 
University of illinois at chicago, Northeastern 
illinois University and dePaul University. He 
is also executive director of the Puerto rican 
cultural center in chicago. in the 70s, he was also 
a grand jury resister.
  

12. Portrait of clarisa López, oscar López rivera’s 
daughter.

13. Portrait of Filiberto ojeda ríos, commander 
of the “ejercito Popular boricua-macheteros”, a 
clandestine group that fights for Puerto rican 
independence. Filiberto was arrested in 1985, and 
soon returned to clandestinity, until sept 23, 2005 
when he was assassinated by the Fbi in his home 
in Hormigüeros, Puerto rico. 

14. Portrait of safiyah bukhari, a former black 
Panther and political prisoner, and the founding 

co-chair of the Free mumia Abu-Jamal coalition. 
safiyah passed away unexpectedly in 2003.

15. Kenepa (sic) Quenepa: a tropical fruit that 
grows abundantly in the south of Puerto rico and 
Vieques.

16. Julia de burgos, internationally renowned 
poet. recognized as the most important female 
poetic voice in modern Puerto rican literature. 

17. “i was five years old when i started school. by 
the time i started school my sister clary had taught 
me how to write my name and the numbers from 
one to ten. she had also forced me to learn to write 
with my right hand although i was left handed. 
i was the youngest and the smartest kid when 
i started school but i had the habit of sneaking 
out of the classroom to go with my second cousin 
to the river. That’s how i learned to swim when i 
was five. i always stayed ahead of my classmates 
because my sister treated me as her student. in 
school i was full of mischief, fights, and pranks. 
during all the years i was in school in Puerto rico 
i never stopped being me—an honor student with 
a bad boy attitude.”

18. “i was born at home, in the countryside of san 
sebastian, Puerto rico, with the assistance of a 
“comadrona” (i like this word better than midwife). 
Her name was Pabla. but i had to call her “madrina 
Pabla” (godmother Pabla) and ask for her blessings 
whenever i would meet her. because i was born on 
Three Kings day, which is a holiday in Puerto rico 
i wasn’t registered until 1-8-43. That’s why this is 
the date that appears as the date of my birth.”

19. Portrait of my grandaughter Karina Valentín 
López.

20. “Around age 9 or 10 my health began to 
change. The situation at home had changed. my 
mother had given birth to José and Zenaida, after 
not having children for 8 years. my father decided 
to try his luck by migrating to chicago. This was 
the time that the Puerto rican government 
was encouraging people to migrate using false 
propaganda that said in the U.s. there were plenty 
of economic opportunities. by the time i was 
fourteen years old i was really sick. my mother 
thought i would be better off if i moved to chicago 
with my sister clary and her husband. during 
christmas of 1957 i was sent to chicago.”
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